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A.B. Haropuas

KPEATUBHBIE TUIIBI OBPA3HOI'O CPABHEHUSI
B IIPO3E CTUBEHA KHHTA'

Buvicwias wixona 3KoOHOMUKU
Mocxkea, Poccus, alnag@mail.ru

Annomayus. JIaHHAS CTAaThs MPEACTABIISIET COOOH OMBIT CUCTEMHOTO OMUCAHUS
HECTaHAAPTHHIX ()OpM 00pa3HOTO CPaBHEHUsI HA MaTepualie IPOU3BEICHHN COBPEMEH-
Horo amepukaHckoro mucarens C. Kuara. OnmcpiBaroTcs MOOU(MUKAINK TPagUIAOH-
HBIX (popM cpaBHEHHS, 0QOPMIIEHHBIX C IMOMOIIBIO MapKepOB as...as, like u as if / as
though, paccMaTpUBarOTCs aJbTEPHATHBHBIE CIIOCOOBI CHHTAaKCHYECKOTO O(QOPMIICHUS
00pa3sHOro CpaBHEHHMS, M3YyYaeTCs BO3MOXKHOCTh KOIAWPOBAaHMS CPAaBHUTEIHHOCTH Ha
MOP(OIIOTHYECKOM yPOBHE, aHATU3UPYIOTCS OCHOBHbIE OCOOCHHOCTH CEMaHTHKHU OIH-
CBHIBAa€MBIX THIIOB 00Pa3HOTO CPaBHEHHs. DKCIIEPHMEHTHPOBaHUE ¢ opMaMu 0Opa3HoO-
TO CpaBHEHHs pPAcCMaTPUBAETCS B OONIEM KOHTEKCTE IPOOJIEMBI JIMHIBHCTHYECKOH
KpPEaTHBHOCTH.

Kniouesvie crosa: obpazHoe cpaBHEHHE; INHTBICTHIECKAss KpeaTUBHOCTh; CTH-
BeH Kumnr.

Iocrynuna: 06.11.2017 IIpunsta k neuaru: 13.03.2018

A.V. Nagornaya
Creative types of simile in Stephen King’s prose
Higher school of economics
Moscow, Russia, alnag@mail.ru

Abstract. The paper provides a systematic overview of non-standard forms of
simile used in Stephen King’s prose. It describes modifications of the traditional
as...as, like and as if | as though patterns, considers alternative ways of constructing
similes at the syntactic level, explores the possibility of coding comparison morpho-

"© AB. Haropnas, 2018
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logically, and analyzes the basic semantic features of the simile types under study.
Creative forms of simile are dealt with within the context of linguistic creativity.
Keywords: simile; linguistic creativity; Stephen King.
Received: 06.11.2017 Accepted: 13.03.2018

OO6pazHoe cpaBHEHHE NPUHAMISKAT K YUCTy Hambomee addek-
TUBHBIX W MOIMYJIIPHBIX CPEACTB KOHIIENITYIM3AI[H KaK OKPYIKaroIIeH
JIEHCTBUTEIBHOCTH, TAK M BHYTPEHHETO (TEJIECHOTO U JTyXOBHOTO) MHpa
yenoseka. [lo cioBam T. Busa, B HEM «eCTh YTO-TO HMPHUBJICKATEIBHO
JIEMOKpAaTHYHOE W CKpPOMHO HempuxoTimBoe» [Veale, 2012, p. 330].
JleMOKpaTH3M CpaBHEHHS TPOSBISETCS B TOM, YTO OHO IOBCEMECTHO
BCTpEYaeTcs B SI3bIKE U «IYBCTBYET ceOsl Kak JJoMa B JIIOOOM permcrpe
pedn u JII0O00M KaHpe TEKCTa, OT TaOJIOWUIOB IO POMAHTHYECKOU IIO-
as3um» [Veale, 2012, p. 330]. C mpyroil CTOpOHBI, €T0 JEMOKPATH3M
MOYHO YCMOTPETh B TOM, YTO OHO MPEJOCTABISIET YEIOBEKY MOMCTHHE
HercyepraeMble BO3MOXKHOCTH JUIsl CIIOBECHOI'O TBOpuecTBa. Kak oT-
Mmeuaet T. Bui, MHOTHE SI3BIKH, K YHCITY KOTOPBIX TIPUHAJICKUT U aHT-
JUHACKHNA, TIO3BOJISIIOT TOBOPSIIEMY C JIETKOCTBIO CO3/1aBaTh OOpazHOe
CpaBHEHHE Ha XOJy, «yCTaHaBJIHMBas HU3KUE Oapbephl /Ui KPeaTHBHO-
cti» [ibidem, p. 330]. Ognako mis co3manms 3GHEKTHBIX, APKUX, 3a-
MOMUHAIOIINXCSI CPABHEHHH, HECOMHEHHO, HY)KHBI «TaJlaHT ¥ Hamepe-
aue» [Harding, 2017, p. 20].

OTUMH KadecTBaMHU B TOJTHON Mepe oOmamaer CtuBeHn Kuar —
OJIMH W3 HauboJee TUIOJJOBUTHIX U MOIMYJISPHBIX THcaTeleld COBpeMeH-
HOCTH, PabOTAIONIN MPEMMYIIECTBEHHO B JKaHpe Xoppop. Mzmaras
OCHOBHBIE MPHUHITUIBI CBOETO TBOPYECTBA B ITyOJIUIIMCTHYECKOM TIOBEC-
tn «Kaxk mucars kauru: Memyaps! o pemecie» (On Writing: A Memoir
of the Craft), C. Kuar oco6o moguepKuBaeT, 4TO TIIaBHBIM MPHU3HAKOM
3 PEKTHOTO CPaBHEHUS SIBJISIOTCS €r0 CBEXKECTh M HOBH3HA; WCIOJb-
30BaHME KIUIIUPOBAHHBIX 00OPOTOB OH CUMTAET IyCTOW TpaTod Bpe-
MEHH, IMPH3HAKOM <JICHHBOTO W HEBexecTBeHHOro» muchbma [King,
2001, p. 209].

CBexXecTh W HOBU3HA — OTO NPH3HAKH, KOTOPBIE OTHOCSTCS HE
TOJILKO K COJIEPKATEIILHOW CTOPOHE CpaBHEHUsI, 00pa3y, co3jaBaeMOMY
3a CYeT WCIOJIh30BaHHWA HOBOW 0ONacTé mcTouHMKa (source domain).
OHU B paBHOHW CTENEHW MOTYT OBITH OTHECEHHI M K (hOpMaNbHOI CTO-
pOHE CpaBHEHHSI — TEM CHHTAKCHYECKHM MOJIEIISIM, € TIOMOIIIBIO KOTO-
PBIX OHO KOHCTPYUPYETCSI.
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B anrnmiickoM si3bIKe Kiaccuueckoe o0pa3HOe CpaBHEHHE CTPO-
utcs o monenu (as) + ADJ + as + (a) N. Cp.: [ felt as conspicuous as
a baby whale in a goldfish pond (Christine'); He was as happy as a
maggot in dog-puke (Under the Dome). BrionHe TpaguunoHHBIMHU SIB-
JSIFOTCSL ¥ KOHCTPYKIMHK ¢ TpeasioroM like (cp.: anger exploding out of
her in all directions, like bedbugs exiting an old mattress — Hearts in
Atlantis) u corozamu as if / as though (cp.: Dan’s heart took an enor-
mous leap in his chest and his head gave a sudden terrific whammo, as
if Thor had swung his hammer in there — Doctor Sleep). OTu THIBI 00-
PasHOro CpaBHEHHS C OOJBIIEH WIIM MEHBILEH CTENEHBIO JeTaTN3aluH
ONHMCaHbl B JIMHIBUCTHUYECKOH JuTeparype. B kinaccudukauuu, mpen-
noxenHon J[x. P. XapauHr, cpaBHEHUA, COAEPKALLNE as...as, HA3bIBa-
I0TCsI CKalsipHBIMU (scalar), like — anmpokcuMupyIOIIMME (approximat-
ing), a as if / as though — BeiMpinieHHbIMHA (conjured) [Harding, 2017].

Hapsiny ¢ HumMH, 0JJHAaKO, HCHONB3YETCS MHOXKECTBO APYTHX THU-
noB U (opM, KOTOphIE YAcCTO OKAa3bIBAIOTCS 3a IpefesaMH Hay4YHBIX
uccnenosanuid. ITo metkomy 3ameuanuro JI. bernem, «TeopeTuku, Ko-
TOpBIE TPAAMLMOHHO ONMCHIBAIOT CpaBHEHHE KakK (Urypy, MapKHpPO-
BaHHYIO OCOOBIMH CJIOBaMHM — like, as " T.1., — PEIKO yIOCYKUBAIOTCS
YTOUHUTb, YTO CTOMT 3a “u T.4.”» [Harding, 2017, p. 21]. Takoe ytou-
HEHHE TpeOyeT MOBBILIEHHOIO BHUMAHUS K CEMAaHTHYECKUM, a He Gop-
MaJIbHBIM, KpUTEPHsM, BBICTpAaUBaHUs Ooyiee TMOKHMX KilaccH(UKaIy-
OHHBIX CXEM, KOTOpBIE JOMYyCKaloT (OPMaJbHO-CHHTAKCHYECKYIO H
MOP(OIOTUIECKYIO BAPHATUBHOCTb.

HamomHuM, 4TO B PyCCKOM SI3BIKE CYLIECTBYET TaK Ha3bIBACMBI
«TBOpHTENBHBIN cpaBHeHMs» (cM. [Orounbles, 2015]) — nems conosvem,
cKakamv NemywKom, Jjememv HA 80000y Oenvlm jaebedem W T.IL.
«CpaBHHUTENBHOCTBY 311€Ch KOAUPYETCcS MOP(HOJIOTHYECKH, U KiTacCcHye-
CKHE MapKepbl CPaBHEHHS OTCYTCTBYIOT. BBIXOIUT 3a paMKH TpaauIu-
OHHBIX TMPEJCTABJICHUI U NPUCOEANHUTEIBHOE CPaBHEHHE, OpopMIIsie-
MOE€ OTHENBHBIM NPEAJIOKECHHEM C 3JIEMEHTOM «Tak». lloxamyii,
HauOoJiee SIpKUil U y3HaBaeMBbIi MPUMEP TaKOTO CPAaBHEHHUS — 3TO OyJI-
TakoBCcKoe JI10006b 8blcKouUNa neped Hamu, KaK u3-noo 3eMIu 8blCKa-
Kueaem youuya 6 nepeyike, u nopasuia Hac cpaszy oooux. Tax nopa-
arcaem MoaHus, max nopasicaem guuckuti noxc! (M. BynrakoB. Mactep
u Maprapura).

! 3Z[CCL 1 Jajee MnpuBoOJATCA NMPUMEPLI U3 TEKCTOB C. Kunra ¢ YKa3aHUEM Ha-
3BaHUs IPOU3BEJICHUS, HO 0e3 YIIOMUHaHUSL q)aMI/IJ'II/II/I aBTOpa.
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O MHOXXECTBEHHOCTH CIIOCOO0B O(OpMIICHHS CPaBHEHUS B aHT-
nuiickoM s3bike numieT X. CTeiiH, K paboTaM KOTOPOTO MBI 00paTuMcst
HECKOJIBKO 103ke. MBI nojiaraem, 4To padoTa ¢ 0OBEMHBIM KOPITyCOM
TEKCTOB OAHOTrO mucatens (B AaHHOM ciydae 19 pomanos, ogun cOop-
HUK TIOBeCTeH M oxuH cOopHuk paccka3oB C. KuHra) naer Bo3Moxk-
HOCTb MOJYYHUTH O0Jiee MOJTHOE M CUCTEMHOE BHUJCHUE TE€X BO3MOXKHO-
CTel, KOTOpble NPEAOCTaBIsIET JUIA KOHCTPYMPOBAaHHS OOpPa3HOTO
CpaBHEHHMSI COBPEMEHHBIH (B JAHHOM Cllyyae aHTJMHCKUHN) sa3bIK. OTMme-
TUM, YTO TPH TaKOM IMOJIXOJE CTAHOBUTCS BO3MOKHBIM yUYeT OOIIETO
KOHTEKCTa MPOU3BEACHUS, a TAKKe CrieluprIecKx 0cOOEHHOCTEH MH-
JUBHIYaJbHOTO CTWIS aBTOPa, YTO MPEACTABIACTCS BAXKHBIM IS
UACHTH(UKAMHE TOW WIN MHOM KOHCTPYKUMHU MM (GopMbl Kak oOpas-
HOT'O CpaBHEHHUSI.

JUx. P. Xapnusr, knaccudukanys KOTOPOH YIOMHHANACH BBIIIE,
JOTIOJTHUTENILHO BBIJEINSET €€ HECKOJIBKO BHIOB OOpa3HBIX CpaBHE-
HUH, Ha3biBasg X «cemeiictBoM (opm» [Harding, 2017, p. 29]. Ilepe-
YHUCIMM OINKCHIBAEMBIE € KOHCTPYKIMH M TIPUBEIEM IPUMEPHI HX
ynorpebnenus u3 npoussenenuii C. Kunra:

— CKaJISIpHBIE CPaBHEHUsI, B KOTOPBIX MCHOIb3YyeTcs more... than:
‘I think you're lying faster than a horse can trot...," he slapped Chris-
tine’s hood. ‘Or maybe I should say faster than a Plymouth can run’
(Christine). JlaHHBII npuMep MpUMeYaTeNeH He TOJIBKO JIBOMHOM (aib-
TEPHATHBHOW) KOHIENTYyaIU3alue OJHOTO U TOrO e CBOWCTBA (CIO-
COOHOCTH JITaTh), HO U KOHTEKCTyaJbHOH 00YCIIOBICHHOCTHIO BTOPOTO
cpaBHeHHs. B To Bpems kak nepBoe cpaBHeHue (lie faster than a horse
can trot) SIBISETCS BIOJIHE KOHBCHUHMOHAIBHBIM B aMEPHKAHCKOM Ba-
pHaHTE aHIIMHACKOIO sI3bIKa M HMCIIONB3YeTCs Mo KpaliHe Mmepe ¢ Ha-
yaga XIX B. [Whiting, 1977, p. 224], Bropoe (lie faster than a Ply-
mouth can run) HETOCPEACTBEHHO MPHBS3aHO K OOILIEMY KOHTEKCTY
NpOM3BEICHNS: OOBUHEHHMS BO JDKH 3ByYarT B apec BiaJeiblla aBTOMO-
ounst Mapku «[ImumyT-@ypus», 0Jep>KUMOT0 CBOUM HOBBIM MPHOOpe-
TEHHEM;

— BBIMBIIIJICHHBIE CPAaBHEHUS, B KOTOPBIX MPOU3BOJUTCS OTCHUI-
Ka K MEHTAJIbHBIM COCTOSHUSIM MJIHM JIEHCTBUSAM (SKCIUIMLIUTHO HCIIOJb-
3yI0TCA TJ1arojbl TUNA compare, imagine, consider, etc.). K nmpumepam
JAHHOTO TUIIA MBI CKJIOHHBI OTHECTH CJEIYIOLINA KOHTEKCT, B KOTOPOM
OTCBUIKA K MEHTAJIBHBIM COCTOSHHSM OCYIIECTBISIETCS C IOMOLIBIO
rnarona refer: Later (at another AA meeting) he’d heard a guy refer to
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alcoholism and addiction as the elephant in the living room: how could
you miss it? (Wolves of the Calla);

— alMpOKCHUMUPYIOIIME CPaBHEHUS, B KOTOPBIX HCIIOJIB3YETCs
NPEAJIOKHBI 000POT C LIETbI0 YCTaHOBJICHHS OOpasHOro mapamerpa
s cpaBHeHus: He breathed with the ease of a man strolling in a park
(Wolves of the Calla). B nanHom ciydae BecbMa pesIeBaHTHBIM MpPE-
CTaBJIgeTCS KOMMEHTapui, chenanubeii Y. Kpodrom u J[.A. Kpysom.
OH KacaeTcsi IPUHLIUINAIBHO HEU3BIMAEMOI'0 U3 aHalu3a CyObEeKTHUB-
HOro (haKTOpa, BO3MOKHOCTH IBOSKOTO TOJKOBAaHUS KOHCTPYKLHH,
odopMIIEHHBIX KaK cpaBHEHHE. B kadecTBe mpuMepa MPHUBOAUTCS BbI-
ckazpiBanue He sounds like someone with a severe cold. B curyanumn
pasroBopa no TenedoHy, KOorja BaM HE M3BECTHO 00 MCTUHHOM (hU3H-
YEeCKOM COCTOSIHUM coOeceHMKa M BbI MpeJroiaraere, 4To OH OoJieH,
JaHHAs KOHCTPYKLHMS HE MOXET ObITb paccMOTpeHa Kak oOpasHoe
cpaBHeHHE. B TO ke Bpems, eciii BaM 3aBEJOMO HM3BECTHO, 4TO cole-
CEJIHUK 3JI0pOB, OHa siByisieTcst cpaBHeHueM [Croft, Cruse, 2012, p. 211].
Bo Bcex moAoOHBIX ciydasx HEOOXOIMM y4YeT LIMPOKOTO KOHTEKCTa.
B npuBexenHoM Beilie npumMepe u3 pomana «Bonku Kamsm» (Wolves
of the Calla) ucnonssyercss uMeHHO 00pa3HOE CpaBHEHHE, TTOCKOJIBbKY
ONMCBHIBACTCS TSDKEJNOE, HW3MaTHIBAIOIIEE BOCXOXKACHHUE Ha TOpY.
K mpumepam Takoro THIa OTHOCSTCA U CleAylomue (pparMeHThl KUH-
TOBCKUX TEKCTOB: She climbed the stairs <...> with the stolidity of a
rhino crossing an open stretch of grassland (The Dark Half); Callahan
cries out miserably, the cry of a child who suddenly realizes the bogey-
man has been real all along, waiting patiently in the closet for its
chance (Wolves of the Calla);

— almpOKCHUMUPYIOIINE CPaBHEHMS, KOTOPHIE YCTaHaBIMBAIOT
CpaBHEHHE 4yepe3 comoiiokeHue (juxtaposition). B nannom ciyuae Jx.
P. XapnuHr paccMaTpuBaeT KOHTEKCTBI, B KOTOPBIX HaJHYECTBYIOT
SKCIUTMIUTHBIE MapKephl THIA version U equivalent. CpaBHEHHUS TaKOTO
TUNa jAoctaToyHo vacto ucnoib3ytorcs C. Kunrom. Cp.: The sound
though very faint, was the auditory version of biting a lemon (Wizard
and Glass); It’s the visual equivalent of hearing someone scrape a
blackboard with his fingernails (From a Buick 8); <...> she had to bite
her tongue on more than one occasion to keep from giving him the ver-
bal equivalent of a paper-cut (The Dark Half); <...> writers, when suc-
cessful, were apt to follow the same patterns until they became rituals
in an effort to ward off the literary equivalent of a batting slump (The
Dark Half); It was like a weird variant of the Chinese water-torture
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(Insomnia). Hapsiny ¢ HUMH, 0JHAKO, UCTIONB3YIOTCS U «CBEPHYTHICH
(GOpMBI, B KOTOPBIX MapKepbl CPaBHEHHs M3BATHl M3 MOBEPXHOCTHOU
CTPYKTYPHI MIPEIJIOKEHNSI U CaMO CpPaBHEHHE COOTBETCTBYET (hopmyiie
ADJ + N: a literary Rupelstilskin (The Dark Half); a couple of human
copperheads (Wolves of the Calla); a human chicken in a public-school
barnyard (Carrie); an auditory heat-haze (Desperation). OTaensHOTO
ynoMuHaHus 3acinyxuBaeT npumep Callahan spat out the word fucking
in a kind of desperate snarl, as men do when vulgarity has become for
them a kind of linguistic court of last resort (Wolves of the Calla). Ha-
3bIBasi BYJIbI'apU3M SI3BIKOBBIM aHAJIOTOM CyJa MOCJIEAHEH MHCTaHLUH,
C. Kunr nononHutensHO oQopMIIsieT 3TO KpeaTHBHOE 00pa3Hoe cpaBHe-
Hue mapkepoMm kind of- Ilo muenuto J[x. P. Xapauur, Takue MapKepsl
«JICHCTBYIOT KaK CUT'HAJbl K TBOPUECTBY, 3aCTABIISIsl YATATEIS [TOIKIIO-
YUTh BOOOpakeHHE, HE0OXOAWMOE Ul HMHTEpHpeTallid HCTOYHUKA,
KOTOPBI MOXKET OBITh COBEPILIEHHO HOBBIM. JKCIUIMIUTHBIE IpaMMa-
TUYECKUE MapKepbl CpaBHEHMS NOAYEPKHUBAIOT TBOPUYECKHH XapakTep
MPOLIECCOB, MPOUCXOAALINX B CO3HAHUM Kak IHcaTels, TaK U YhTaTe-
ns» [Harding, 2017, p. 20]. [Ipumepom Takoro tuna siBasiercs u It <his
nose> had started bleeding again, and he once more sounded like a
human foghorn (Desperation);

— anmNpOKCUMHUPYIOLINE CPaBHEHUS, B KOTOPBIX HCIIOIB3YIOTCS
JIpyrue MapKepsl cXoAcTBa (the way, the same way, etc). Cp.: You im-
press me as a man who thinks the way old folks chew their food (Secret
Window, Secret Garden); Old cars suck money. They suck it the way a
vampire is supposed to suck blood (Christine).

OtpaBas gomxHoe k. P. Xapnuur, KoTopas I0CTaTOYHO MOJ-
poOHO KaTamoru3upoBajia oOpa3Hble CpaBHEHUS, UCIOJb3yEMbIE B CO-
BPEMEHHOM AaHIJIMHCKOM f3bIKE, COLIJIEMCS Takke Ha paboThI
X. CreiiHa, KOTOpBI BBIAENSET €IIe HECKONBKO MapKEpOB «COCTOSB-
mieiicst MexxaoMeHHou mpoekiuu» [Steen, 2007, p. 309]. K HuM oH ot-
HOCHUT, B YaCTHOCTH, cJIOBa-MoAu(UKATOpEI sort of / kind of, HexkoTo-
pble ycToituuBble 000pOTHI (fo have the effect of), a Takxke cyPPUKCHI
-ish u -like [ibidem, p. 321-323].

CrnoBa-MomuduKaTopsl 0OHAPYKHUBAIOTCS B CICAYIOUIMX 00pas-
HBIX cpaBHeHMsX u3 npousBeneHuil C. Kunra: Healing is a kind of re-
volt (Duma Key); Her dreams were vivid but fragmentary: a kind of
mental meteor shower (The Girl Who Loved Tom Gordon). Ham nipen-
cTaBisieTcsi, uto kind of, B oTiimuue ot like, He TPOCTO MPOU3BOAMT all-
NPOKCHMAIMIO, HO W TOAYEPKUBACT CJIOKHOCTH JOMEHHOW 00JIacTH
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MCTOYHHUKA, HAJTMYME Yy HEro MHOXecTBa (popM, pasHOBHUIHOCTEH U ac-
NeKToB. B TO ke BpeMs, MO HalleMy OLIYIICHHWIO, TaKHe CPaBHEHMS
0003Ha4Yal0T MeHee SBHOE MoJo0He NBYX OOBEKTOB WM SIBJICHUH, yC-
TaHABIIMBAass OTHOCHUTENFHO ClIa0ble MEXIOMEHHbIE acCOMalny. Takum
oOpasom, BapsupoBanue like u kind of / sort of oT4acTH MO3BOJISIET OT-
pakaTh OoJiee I MEHEE BBIPAKEHHYIO CTENIEHb CXOACTBA.

Mgl nonHoCThIO conuaapHbl ¢ X. CTEHHOM B TOM, YTO CpaBHe-
HUE MOXET MapKHpOBaTbcs Mopdornornuecku. B kauectBe Hambosee
SBHOTO Ciy4Yasl BbICTymaeT 3aech cydhdukc -like, ICTOPUUECKH BOCXO-
JSIIUI K COOTBETCTBYIOUIEMY IpeuIory. PaccMoTpuM cliemyromuii
npumep: Arky felt a flu-like weakness in the joints of his knees and the
muscles of his thighs (From a Buick 8). B nanHom ciryuae mopdoioru-
yeckas (opma cpaBHEHHMS MPHUIACT BBHICKA3bIBAHHIO KOMIIAKTHOCTb, Xa-
pakTepusysl (HU3MUECKOE COCTOSHHE IEepCOHa)ka, HO HE Meperpyxas
OMMCaHKe M3JMIIHUMH NOAPOOHOCTSIMU U ToMenias B (OKyC BHUMaHHS
HE KAa4YeCTBEHHBIC XAPAKTEPHCTUKH OLIYHICHUS, a €ro JOKaIHU3aluIo,
YTO COOTBETCTBYET aBTOPCKOM HMHTEHUWH. boiee mpuBBIYHBIM, yCTO-
SBLIMMCS 10 CIIMTHOTO HANMCAHUS SBJISIETCSl CpPaBHEHHE C MPUBUACHU-
eM — ghostlike, ncnonb3yemoe A 0003HAYECHUS €ABa Pa3IUnIUMOTO
npeamera: <...> it was as if the hated cold had actually grown strong
enough to appear before them, still ghostlike but visible (The Dark
Tower). K 3To0i1 ke KaTeropuu yCTOsSBIINXCS 0Opa3HbIX CPaBHEHUH OT-
Hocutes U doglike: Patrick cringed away from him with a doglike, pla-
catory smile that made Roland angry all over again (The Dark Tower).

C. KuHr noctaTo4Ho IIMPOKO UCHONB3YeT U (HOPMBI C cypuK-
coMm -ish: To Roland, the robot seemed to have two personalities, one
old-maidish, the other harmlessly cozening (Wolves of the Calla); full,
womanish lips (Wolves of the Calla); a shocked old-maidish voice (The
Drawing of the Three); a mulish look (Christine); a cartoonish gesture
(Insomnia); a wide-eyed, startled, and heartbreakingly boyish glance
(Insomnia). [TpuBeneHHbIe 31€CH NPUMEPBI HHTEPECHBI, HO JOCTATOYHO
TUIHWYHBI A7l COBPEMEHHOT'O aHTIMHCKOTO si3bika. OOpa3mom aBTop-
CKOH KpeaTHBHOCTH NpHu padoTe ¢ JaHHOH CII0BOOOpA30BaTENbHON MO-
JIeNblo ABIsieTcsl mpuiaratenbHoe Halloweenish, ucnonabs3yemMoe B Ka-
YecTBE CpeAcTBa 00pPa3HOro CpaBHEHUS IPH ONHMCAaHUHM LBeTa: <...> he
saw a great deal: the orangey-crimson electric flambeaux on the walls
the candles on each table immured in glass containers of a brighter,
Halloweenish orange, the gleaming napkins (The Dark Tower). Hebe-
3bIHTEpeceH U npumep hazy, July-ish sun (Under the Dome). OnHako
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HauboJiee SPKUM MPUMEPOM SKCIEPUMEHTHPOBAaHUS C JaHHOW MoJe-
JBbIO SIBIISiETCSL 00pa3oBaHKe AepuBaTa OT UIMEHHU cobcTBeHHoro Mkabon
Kpeiin — nepconaxa «Jlerenast o Connoit Jlomuue» B. UpBunra: He
sat on the top step with his long thighs and bony knees sticking out on
either side of him, looking decidedly Ichabod Crane-ish, and began to
eat (Insomnia).

ABTOPCKMM HOBOBBEJICHUEM SBJISIETCS W NpUiararensHoe hobbity,
NPOM3BOIHOE OT Ha3BaHUS MHpuueckoro xoo6ura. OHO HCHONB3YeETCS
JUIsl 0003HAYEHUSI MAJIOTO pa3Mepa, OOBITpbIBas, TAKUM 00pa3oM, Hanbo-
Jiee CANMEHTHYIO (3aMETHYIO) 4YepTy X000HTa — MaJopociocTh: his
hobbity little cottage on the western shore of Keywadin Pond (The Dark
Tower).

AHanmu3 TEKCTOBOIO MaTepHajia ITOKa3bIBaeT, YTO (PYHKIHIO 00-
PasHOro CpaBHEHHUSI CHOCOOHBI BBHIMOJIHATH M MpHIaraTelbHble ¢ CyQ-
¢buxcom -ly: There was a smell in the room, some old woman’s sachet,
he thought. A Grandmotherly smell. It seemed almost as tired as he felt
(Cell). ®opma grandmotherly MOTEHIMANIBHO CIIOCOOHA BHI3LIBATH B
CO3HaHUM CJIOXHBIA KOMIUIEKC acCOLMAlMi: TeHACPHBIX, BO3PACTHBIX,
TeJIeCHO-(PU3UYECKHX, COLMAIbHBIX, TOBEJCHYECKUX U T.1. ABTOp pe-
TYJIHPYET acCOUMATUBHBIN MOTOK, SKCIUIMIUPYS CO3AaBaEMYI0 UM IPO-
EKIUIO C TOMOIIBIO MPHJIaraTedbHoro tired: Grandmotherly smell — 3to
tired smell, «yctanplii 3amax», 3anax HemMouu. Eie oqHUM npuMepoM
00pa3HO-CPaBHUTEIBHOM Harpy3ku cydduxca -/y sBIsSETCS CIOBO
ghostly B cnenytomieM konrtekcte: The wind had passed gale-force; a
ghostly screaming had begun as it blew through the crisscrossing gird-
ers of the metal tower (The Wind Through the Keyhole). Ghostly
screaming — 3TO 3BYKH, BBI3BIBAIOLINE B CO3HAHUM 00pa3 MPUBHICHUSI.
Ty xe QyHKIMIO BRIOTHAET Cy(hdUKe -/y 1 B ClIeAYIOMNX KOHTEKCTaX
u3 pomana «besnanera» (Desperation); a calm, teacherly tone; And
there was something in her tone, something so wifely, that he laughed,
<...> looking schoolteacherly with her arms folded under her breasts.

OTMeualoTcsi W CiIy4ad HCIOJIb30BaHUs TPHJIaraTeIbHOro ¢
cypdurcom -y. B padorax C.Kunra nmo meHbiieli Mepe TBaXKIbI UC-
NOJB3YeTCs CIOBOCOUETaHuE steely ache, KOTOPOE SBISAETCS aBTOPCKOM
nHHOBauuei: The sight brought a steely ache to Detta’s throat <...>
(The Drawing of the Three); The pain went deep and sent a steely ache
all the way up his arm (Popsy). DTo cioBocoueTaHue OOCTATOYHO
TPYAHO AJsl MHTEPIIPETAllMi, NOCKOJIbKY OCHOBAaHHE CPaBHEHUS aBTO-
POM HE 3KCIUTMIUPOBaHO. TpaTuliMOHHBIE AJIsl AHTJIOSN3BIYHOMN JIMHIBO-
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KYJIETYPBI aCCOLIMALMN CO CTAJIBIO CBS3aHBI C MPOYHOCTHIO 3TOTO MaTe-
puana (cp.: nerves of steel) u ero uBeToM (steely — 3TO OTTEHOK CEPOTO).
B nanHOM ciyyae, Kak NpeACTaBIIseTCS, CpaBHEHHE Oaszupyercs Ha
NEepBOM MpPH3HAKE, M NMPOYHOCTH META()OPUUECKH MNEPEOCMBICISETCS
KaK MHTEHCHBHOCTL: Steely ache — 3To 0OoJieBOE OIIyIIEHHE BBICOKOH
CTETIeHH WHTEHCHUBHOCTH.

K cpencrBaM KOHCTpyHMpOBaHHUSI OOPa3HOTO CpPaBHEHHSI MOXKHO
OTHECTU M PSAA KOMIIO3UTOB. 3acCily>KUBAlOT BHUMAaHHWS, B YACTHOCTH,
KOMTIO3UTEHI, TocTpoeHHbIe 1o Moaenu N + Adj: Now he waited, all his
muscles wire-tight, to see if she would notice (Wolves of the Calla).
Wire-tight, HeCOMHEHHO, SIBJISIETCSI CBEPHYTHIM, «CTSHYTBIM» aHAIOTOM
oOoporta as tight as a wire. AHaJIOTHYHBIM 00pa3oM B puMepe <...> if’
he was a hume, Susannah thought, he was one butt-ugly son of a bitch
(The Dark Tower) xkommo3ut butt-ugly siBisieTca CTSHKEHHEM 000poTa
as ugly as a butt, Toe CylIeCTBUTENbHOE, B CHIIy CBOCH NMPUHAICKHO-
CTH K CHIDKCHHOM JIEKCHKE, NMPHIACT CPABHEHHIO MOLIHYIO 3MOIHO-
HAJILHYIO OKPackKy.

Takum 00pazoMm, cpaBHEHHE MOXET O(OPMISTECS MOPQOIOTHU-
YeCKH, U KaTaJoruzauus mogoOHbIX (OpM, Kak U aJrOpUTM HX pacrio-
3HABaHMS, MPEACTABIAIOTCS HHTEPECHON U MEPCIEKTUBHON HCCIIeI0Ba-
TEJILCKOH 3aJaucH.

BosBpamiasce k 00pa3HbIM CpaBHEHHSIM, O(pOPMIIEHHBIM CHHTaK-
CHUYECKH, 00paTUM BHUMaHHE Ha KOHCTPYKLHUH, B KOTOPHIX BMECTO TJia-
rona be ucnonesyercs feel: At the sight of this second boy, Jake’s heart
did something that felt like a loop-the-loop in his chest (The
Wastelands); Another lurch from his unhappy gut. This time it was ac-
companied by a clench that felt like a hand in a thick rubber glove
(Doctor Sleep). Mx Henb3s BBLACIUTE B CAMOCTOSTENBHYIO KaTETOPHIO,
MOCKOJIbKY, OYEBHIHO, OHH SIBISIFOTCS Pa3HOBHIHOCTSAMH CKaJSIPHOTO
(I felt as conspicuous as a baby whale in a goldfish pond — Christine)
i annpokcumupyouero (He felt like an old car with a bad carbure-
tor — Under the Dome) cpaBHenus. Tem He MeHee OHHM O00JaJarOT
BIIOJIHE OIPEICICHHON KOHLENTyalbHOH crnenudukoi. ['maBHas wux
0COOEHHOCTD 3aKJII0YaeTcs B TOM, YTO OHHM MO3BOJIIOT IIOMECTUTH B
¢dokyc BHUMaHHA CyOBbEKTa M MPEACTABUTH CHUTYalUIO CKBO3b MPHU3MY
ero Bocrpustus (cMm. [Haropras, 2014, c.270-274]). Takoii npuem
MO3BOJIAET AOOUTHCSA MAaKCUMaJIbHOTO 3MIIATHYECKOTO OTKJIMKA OT YH-
Tarens, B MOJHOM Mepe MPOYyBCTBOBABILETO JIpamaTH3M cuUTyanuu. He
CITy4aifHO TUIOTHOCTh TaKMX KOHCTPYKLHMH MakCHMalibHa B pomaHe «/[le-
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BOuKka, kotopas mobuina Toma 'opmona» (The Girl Who Loved Tom
Gordon). leBsatunetnss Tpuia notepsiack B jecy U ObUia BBIHYXIIE-
Ha ONy’>XIaTh B OJJMHOYECTBE Ha MPOTSLKCHUU AEBSATH THEH, UCTIBITHIBAS
TOJION | JKaXIy, cTpafas OT X0J0Aa M (PU3UUYECKOr0 MCTOLICHHUS U T0-
CTOSTHHO OIyLIasl MPUCYTCTBUE OMAaCHOCTU. Bce moBecTBOBaHME QOKY-
CHpYeTCsl Ha TMEPeXHMBAHUSIX TEPOMHHU: €€ (U3MUECKUX OIIyIICHHSX,
OLIEHKE CHUTYallH, IPUHITUN pEIICHUH, BOCHOMHUHAHUIX, HUCIIBIThIBAC-
MBIX 3MoLMAX U T.A. [lpeankar feel kak Henb3s Jydlle MNOAXOIUT IS
KOHCTPYHpOBaHUs OOpa3HBIX CPaBHEHHMH, MO3BOJISS YMTATEIIO «BUYB-
CTBOBaThbCA» B mpoucxonsiee: Her throat was dry and throbbing, her
tongue felt like a dusty worm; Her temples were pounding with a head-
ache and her throat felt like a pinhole; <...> right now her midsection
felt like an overloaded Christmas stocking; Her legs were trembling
and felt as weak as water (The Girl Who Loved Tom Gordon).
3acnyXKMBalOT BHUMAaHUS U CpaBHEHHSA, 0OPMIICHHBIE C IIOMO-
mpto obopota (have) in common. IlpunararenbHoe common SKCIUH-
LOUTHO MapKUpPYyeT CXOACTBO MEXKAY OBYMs OOBEKTaMH, HE yKa3bIBas,
OJTHAKO, Ha CTENEHb NPOSABJICHUS NMPU3HAKA, YTO MO3BOJISIET C HEKOTO-
poi Jonel yCIOBHOCTH OTHECTH €ro K cpelncTBaM OQOpMIICHHS all-
NPOKCUMUpYIOIEro cpaBHeHHA. OCOOCHHOCTBIO TaKUX KOHCTPYKLHH
ABJISIETCS] TO, YTO OCHOBAHME CPABHEHUSI HEM3MEHHO SKCIUTMIUPYETCS B
noct-no3uuuu. Cp.: Pissing and thinking have a lot in common, he
thought, climbing out of the car and unzipping his fly. You can put them
both off... but not forever (Secret Window, Secret Garden). Takoe pac-
MOJIOKEHUE BIIEMEHTOB OOpPA3HOTO CpaBHEHHUS CO3J4aeT creuudpuye-
CKYI0 «HANpsDKEHHOCTB» TEKCTa, MPEJOCTaBIsisl YUTATEIIO BO3MOXK-
HOCTb, @ OTYAaCTH M MOOYXIas €ro K CaMOCTOSITEIbHOMY IIOMCKY
OCHOBaHUS cpaBHEeHHUs. Takoil ke mpreM MHOTOKPaTHO U ¢ OONbLIMM
MactepcTBoM Hcnonb3yercss C. KuHrom B KOHCTpYKUusX, oopmiieH-
HBIX Ooyiee NMPHUBBIYHBIM MapkepoM cpaBHeHUs like. Cp.: Band-Aids
were like cops, he thought — never one around when you really needed
one (The Dark Half); Opinions are like assholes: everybody has one
(Finders Keepers); Some memories were like the Tar-Baby in that old
story about Brer Fox and Brer Rabbit; you got stuck on them (Hearts in
Atlantis); He was like an old horse; he always went back to the barn by the
same route (The Dark Half); Survival is like love. Both are blind (Cell).
MBI CKJIOHHBI BHIETH B IMOJOOHOTO pojia NpUMEpax OT3BYKH
TPaJULIMOHHOTO JUIS AaHTJIOS3BIYHON KyJNBTYpBl JKaHpa «3aragkd o
cxoncteey (similarity riddle). Knaccuueckas ctpykTypa Takod 3araiku
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NpeArnoiaraeT BOIpOCHO-0TBETHYIO dopmy: Why is chicken pox like a
man behind home plate? — They're both catching, Why is a baseball
game like a biscuit? — Because its success depends on the batter; Why
are tears like potatoes? — Because they spring from the eyes [Purple
Kitty — sm. pecypc]. OTBeT mpakTHUECKH BCerga MOCTPOCH Ha HIpe
CIIOB: catching — «3apa3Hblil» U «IOBSILUI», batter — «KUAKOE TECTO»
U «OTOMBAIOLIMIA MSAY», eye — «Iia3» M «ra30K y kaprodemnss». B pe-
3yJIbTaTe OTrajarh TaKylo 3araJKy Ype3BbIUaiiHO CIIOKHO, a €€ IIePEeBOJ
Ha JPyTUe S3bIKM CTAHOBUTCS NMPAKTHUYECKH HEpa3pelIuMoil 3agadeii.
VY C. Kunra BonpocHo-0TBeTHas1 popma npeodpa3yercsi B TOBECTBOBA-
TEJIbHYI0, @ WUIpa CJIOB KaK TakoBas MPAaKTUYECKH HE HCIOJB3YeTCs.
OpHako CcpaBHEHHME BCEr/la OCHOBBIBACTCS Ha MAaJIO3HAYHMTENBHBIX,
TPEThECTENICHHBIX MPU3HAKAX MPEIMETOB, KOTOPBIE PEIKO MPUXOIAT Ha
yM, 100 NMpU3HaKaxX HACTOJNBKO OaHanbHBIX (everybody has one), 4To
OHM B NPHHLMIIE HE MOTYT paccMaTpuBaThci Kak peJeBaHTHbIe. He-
CMOTpsI Ha TaKue 3HaYUTEJIbHBIE TPaHC(HOPMALUK, HEKOTOPbIE pU3Ha-
KM 3araJky BCE JK€ COXPaHSIOTCS: NpeACTaBIeHHOE 00pa3HOe CpaBHe-
HHE, HKCIUIMIUTHO O()OpMIIEHHOE KaK TaKOBOE C IOMOIIBI0 MapKepa
like, 3acTaBnsieT uMTaTeNs 3aOyMaTbCs O HAIMYMU Y OIMCBHIBAEMBIX
NpPEeIMETOB HEOUEBHIHBIX Ul HErO CXOJCTB, a KOHTEKCTyallbHasl «OT-
CPOYECHHOCTD» TOSICHEHHUS AaeT eMy BpeMs Ha oOxyMeiBaHue. [lonoGHo-
ro poJa KOHCTPYKLUHH YacTo 00JagaloT IOMOpUCTHYECKHM 3(dderTom,
KOTOPBII B 3HAYUTEIILHON CTEIIEHH OCHOBBIBACTCS Ha HEM30EKHOM He-
COBIIAICHUH YUTATECIBCKON BEPCHH U aBTOPCKOW MHTEPIIPETALNH.

Eme ogHo#l pa3HOBUAHOCTHIO TaKMX CPAaBHEHHWH SIBIISIOTCS KOH-
CTPYKIIMU C aABEKTHBHBIM MapkepoM same: Women but stuff at sales
for the same reason men climb mountains — because they 're there (Un-
der the Dome); An ending is a closed door no man (or Manni) can
open. I've written many, but most only for the same reason that I pull
on my pants in the morning before leaving the bedroom — because it is
the custom of the country (The Dark Tower); <...> most politicians lie
for the same reason a monkey swings by his tail, which is to say be-
cause he can (The Dark Tower). Bce oHM TOCTpPOEHBI 110 TOM ke CXeMe:
YTBEP)KICHUE O HAJIMYUK CXOJICTBA, 38 KOTOPHIM CJIEAYyeT MOSICHEHHUE —
BCETJa HEOKUIAHHOE, OKHUPYIOlIee B CBOCH OaHaIbHOCTH U MOTOMY
CMEIIIHOE.

OTaensHOro yNOMHHAHHS 3aClTy>KHUBAIOT KOHCTPYKLHH, COAEP-
Kaiue Mojanbhele rnaronsl. Cp.: The giants, Tia and Zalman, stood at
the far edge of the dooryard, looking off toward the east, not speaking
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or moving. They might have been monoliths in a National Geographic
photograph of Easter Island (Wolves of the Calla). Ham npencrasmusier-
Csl, YTO B MOJOOHBIX MpUMeEpax might MapKupyeT KOTHUTHBHYIO Orepa-
LUIO CPaBHEHUSI M MOXKET PaccCMaTpUBAThHCS Kak albTepHATHUBA TPalu-
uuoHHOMY [like: they might have been monoliths — they were like
monoliths. I3patue might n npeoOpazoBaHue B KIACCHYECKYIO MeTa-
dopy (they were monoliths) OTHOCTBIO HCKAXKAET CMBICI BBICKA3bIBa-
HUSI, OCYILIECTBIIAA KaTETOPH3ALHUIO TaM, Tlle €€ HET U ObITh HE MOJXKET.
Tem He MeHee might Henb3s NPHU3HATH MOJHBIM aHajorom like, mo-
CKOJIbKY B CHIIy CBOEH MOJAIIbHOM CHELM(PUKH OHO KOHCTPYMPYET HE
NPOCTO CpaBHEHHE, a albTEPHATHBHOE BHJEHHE pealibHOCTH: Tua u
3aamaH He TpOCTO gwvienddenu, Kak Uctykanbl ¢ OctpoBa Ilacxu, onn
BIIOJIHE MOTJIHM OBl MMHU Obimb. 110-BUIUMOMY, CEMaHTHUECKH TaKHe
KOHCTPYKIHMH TATOTEIOT K «BBIMBILUICHHBIM» CpaBHEHHsIM (conjured
similes) B knaccudukanuu k. P. Xapnuar. Bonee sBHBIM ciyyaem
BBIMBIIIUIEHHOTO CPaBHEHHMS SIBIIIETCS 000pOT might as well: <...> Ar-
nie was still trying to start his car. Might as well try to drink the Atlan-
tic dry with a straw or ride a hot-air balloon to Mars (Christine).
B Hameit BBIOOpKE €CTh M €MHUYHBINA IPpUMEp 00pa3HOro CpaBHEHHS C
TJIArOJIOM could, BBHITIOMHSIONIMM CXOJHBIE ¢ might dyukuuu: In the
distance — but definitely moving closer — came sounds that could have
been armies at war (The Wind Through the Keyhole). Peus 31ech unet
00 yparaHe, KOTOpPBIi JaeT 3HaTh O CBOEM NPUOIMKCHUN OTITYIINTEIb-
HBIM TPOXOTOM, 00Pa3HO CPaBHUBAEMBIM C IPOXOTOM CPaXKEHHUSI.
[lorpannyHbIM ciay4aeM, MapKHUPYIOIIMM 30HY I[epexona OT
CpaBHEHHsI K MeTadope, SIBISIOTCS CEMaHTHYECKHE IPOIOPLHH, II0-
cTpoeHHble 1o Mozenu A is to B what / as C is to D. Cp.: It’s probably
a pistol, but it is to the Hitler Brothers’ modest barroom .32 as a hawk
is to a hummingbird (Wolves of the Calla); he had founded a company
called Holmes Dental Industries, which was now to teeth what Squibb
was to antibiotics (The Drawing of the Three). MnTepnperanust Takux
CpaBHEHHMH TpeOyeT aKTHBALMH ONpPEAEICHHBIX MIacTOB (POHOBBIX 3HA-
HUH, B TOM YUCIIe U KyJbTYpHO-clieIM(HUUHBIX. B mepBoMm ciydae, Ha-
npuMep, HeoOXOJMMO HalMuue NpeACTaBIeHUN O pa3Mepax u obOpase
JKU3HH YTIOMHUHAEMBIX B BBICKAa3bIBAHWM NTHUIL KPYIHBIA, MOIIHBIHI
XHULIHUK-SICTPEO SBIISETCS MOJHON MPOTHBOMOJIOKHOCTBIO KPOXOTHOM
6e300uaHoi konmubOpu. Bonbmioit pasmep u omacHocTh sictpeba mpo-
SLHUPYIOTCS Ha OPY>KUE, KOTOPOE B pe3yibTaTe MPEICTaeT Kak KPYIMHOE
u obnanaroiiee OobIIoN yOOWHOU cuiioi. B To e Bpemsi MUCTOJET
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32 xanuOpa, KOTOpBIH NPUHAUICKUT OaHIWTaM, MMEHYIOIMM cebs
«bpatbsamu I'ntinepamu», B pe3yabTaTe CpaBHEHHUS C KOJIMOPHU IpeacTa-
€T KaKk MaJIOMOIIHOE OpYyXHe, HE CIOCOOHOE NMPHHECTH OLIyTHMOTO
Bpena. Takoe ero CBOWCTBO, KaKk OTHOCHTENIbHAsE 0€300MIHOCTh, U3HA-
YaJbHO 3a/1aeTCs ONpeNeseHHeM modest, KOTOpOe TOMOTaeT NpaBHIIb-
HO MHTEpHPETHPOBATh NPEAI0KEHHOE cpaBHeHHE. Bo BTopoM ciydae
JUIS. MHTEPIPETALK CPAaBHEHUS] HEOOXOJMMO 3HaHKE KYJIBTYPHBIX pea-
nuid. Komnanust Bristol-Myers Squibb siBnseTcst KpyIHEHIIUM HE TOJIb-
KO B AMepHKe, HO 1 BO BCEM MHpE NMPOU3BOAUTENEM (papMaleBTHYE-
CKMX IIpernapaToB, B TOM YHCJIE€ W aHTHUOMOTHKOB, paboTaeT Ha
(apmaneBTHUECKOM pBIHKE ¢ 1858 r. M MMeeT XOpOoIIyo PemyTalHIo.
CpaBHeHHE C HEHl NpPU3BaHO NOAYEPKHYTH MaclITad AeATeIbHOCTH
xkomnanuu Holmes Dental Industries, npouyHOCTh ee (PUHAHCOBBIX MO-
3UIUHA, BEICOKOE MOJOKEHHUE B 3KOHOMHUYECKOM PEUTHHIE, a CIeI0Ba-
TEJILHO, — M HEOTPAaHUYEHHOCTh €€ BO3MOXKHOCTEH.

XapakTepHoii ueproii aBropckoro ctwig C. Kunra ssnsiercs u
ynorpebnenne GopMaIbHBIX cpaBHeHH THNa The big cop was going like
hell (Desperation); it would hurt like a bastard (Insomnia). MbI CKJIOHHBI
CUMTaTh MX (QOpMabLHBIMH Ha TOM OCHOBaHHMH, YTO B JTAHHOM CiIydae
OTCYTCTBYET MOJHOLICHHAS! MEXIOMEHHasl poekuusi. CpaBHEHHUS TAKOTO
THIIa, TPUBJICKas SMOLUOHAIBHO OKPALIEHHYIO, YaCTO CHM)KEHHYIO JICK-
CHKY, IPU3BaHbI JIUIIL SMOLHOHAIBHO YCHIIUTD BBICKa3bIBaHUE, HE yCTa-
HOBUB CXOJICTBa MEXJY YIOMHHAEMBIMH 00bEKTaMH.

[TogBoas uTor 3TOr0 HEOOIBIIOTO MCCIEAOBAHMS, OTMETUM, UTO
KaTeropusi 00pa3HOro CpaBHEHHS OKa3bIBAETCSI HECKOJIBKO HIMpE, YeM
NPUHATO CYUTATh, U PEAIN3YETCS rOpa3lo OONBIIMM KOJIMYECTBOM 00-
Jiee WIM MEHEe YETKO HICHTU(QHUIMPYEMBIX CTPYKTYPHBIX THUIOB. Mx
BBISIBJICHHE U OIUCAHUE HX CTPYKTYpHO-CEMaHTUYECKUX OCOOEHHOCTEN
NpEACTaBISCTCS MHTEPECHOH M TEPCIEKTHBHOM HCCIEe0BATELCKON
3afayeil. DTa MepCHeKTHBa JISKUT KaK B 00JIaCTH M3y4EHHsI COBPEMEH-
HBIX TEHACHIMHA B Pa3BUTUH f3bIKa (B JaHHOM CIIydae aHIJIMHCKOIO),
TaK U B cdepe uccienoBanus HeHOMEHa SI3BIKOBOH KPEaTUBHOCTH, BbI-
SBJICHUSI BO3MOXKHOCTEH BapbUPOBAHUS CTPYKTYPHO-COJEPKATEIBHBIX
napaMeTpOB PEYEBOr0 BHICKA3bIBAHHSI.
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